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IL'K.H‘ VvV 7 V4 V4 V4 V4 V4 4 4 4 4 4 V4 V4 V4 V4 V4
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\ Gmas? Gun’? c1
L
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\ Fuas? Fan? B3
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L
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Part 3:

Chord
Appendix



Major: Root, 3rd, 5th

G G/B
X X X X
@ = -3 @ _5
3
4 2 3
)
R R35 5R
G
X @ X
5 -7
(3
gﬁi 5R

Minor: Root, b3rd, 5th

Gmin Gmin/Bb
X X X
1 2X3)| 3 @ 5
2
4 3
R G b3 RS@

G/D

W

Gmin/D

5O

9)

-10

-10



Major 7th: Root, 3rd, 5th, 7th
Gmaj7

X

2| _3

3)x4

-10

Gmaj7/B

X

-5

(JL

Gmaj7

X

3

@

=N

R357

Minor Major 7th: Root, b3rd, 5th, 7th

Gmin(maj7)

X

1

G| _,

4

bs55

Gmaj7/D

-8

)

Gmin(maj7)/Bb Gmin(ma;7)/D

X

1

-5

b3

W
N

X

X

1

-8

G

—

@
b3

Gmaj7/F#

X

-12

Gmin(maj7)

X

X

1

-10




Dominant 7th: Root, 3rd, 5th, b7th

G7 G7/B G7/D G7/F
X X X X X X X X
Q ; 15
-2 -5 -8 -12
1) (2) (3 2 2 2
4 3 4 3 4
R b735 5b’/ 5 TR b7 S K
G7
X X
<10
-10
3) | (4
K 5b73
Minor 7th: Root, b3rd, 5th, b7th
Gmin7 Gmin7/Bb Gmin7/D Gmin7/F
X X X X X X X
1
112 -5 L2l g 21 11
2 3 > 2 3 2Y 3
4 3 4 4
R b/b35 b3 R5 b7/ 5 b3B/R b SRb
Gmin7
X X
1
-10




Major 6th: Root, 3rd, 5th, 6th

G6

-10

Minor 6th: Root, b3rd, 5th, 6th

Gmin6

G6/B G6/D
X X ~ D¢
1_ _5 )| g
3)2
3 4 7
56 3 6 I
G6
G6 5%
X
1
-10 < 1 >
2
3 > TG
B¢,
RD 36 R5 3
Gmin6/E Gmin6/Bb
X X X X
~1_— _5 C 1 D 8
2 2 -
4 3
b3 R5 6 5 b36]
Gminb6
X X
1
-10
2
3 4
)5 6

-12

Gmin6/D

X

1

2 3

4

-11




Dominant 7th b5: Root, 3rd. b5th. b7th
(#11)

s

G7(b5) or
G7(#11)

e

1

-2

3

4

R b73b5

G7(bS
o o)

1

——

2

4

Rb5b73

-10

G7(b5)/B

X

X

©)

-5

213

5b/

G7(b5)/Db

X

1

X
-8

3 2

4

Half Diminished (Minor 7th b5): Root, b3rd, b5th, b7th
Gmin7(b5)

X

Q

-2

3

)

b

S0

Gmin7(b5)

X

b’/

Gmin7(b5)/Bb
X
. -5
2 3}4
b3 15567

7k

Gmin7(b5)/Db

X

G7(b5)/F

X

-11

b7 b5R=

Gmin7(b5)/F

X

1

——

-11

2

b3



Dominant 7th#5: Root, 3rd, #5th, b7th

G7#5 G7#5/B G7#5/D#
X X X X X
1) 2 @ D> 2 T -8

3Y4 3 3
4 4
R b7355 507 #5 3b7R

XG7#5
) X

—I=>1 10

3
4
R#S5D73

Diminished 7th: Root, b3rd, b5th, bb7th

Gdim Gdim/Bb Gdim/Db

X X X X X X
TS IS S5 4
2 3 2 2 3) | | 2 3
Rbb™/H3b b3 RbsSbb7 b5S bbb’ R

(Any Note Can Be The Root)

G7#5/F

X X

2l 1o

23

b /#OK

Gdim/Fb
X X

SE21 11

2 3

bb7 b5Rb3



R b73 13

A7(b9) All
X X X X
1
1
D] |(#11)
3) (4
Al13 A13(#9)
1 2 T 1
2
- 3
©)
R b73139 R b7 313#9

Thumb note(root) is optional on these chords

A7(#9b13)or
AT(#5#9)
X

A7(b9b13)or
AT(#5b9)
X

T 1

2D

bl3

A7(b5b9)
X

1

plle

R 3#5b9

3 4
r—a

R b7 3bs5b9

T

A7(b9)

T

D

3 4

o

735 bO

T 1

AT(#9)

X X
1

A7(#9)
D. 4

—

2

3

a4
R5 3b7#9

A7(b5b9)

'}( .

O[€
4

R b7313b9

Continue to move 5th, 9th, and 13th
Around

example: 9(b5), 7(bS5), 7(#9), etc.



A7susd
X X

R b74

A7sus4
(Emin7/A)

X X

T 1

b311




Major 7th: Root, 3rd, #5th, 7th

Gma7#5 Gmaj7#5/B Gmaj 7#5/D#

X X
1 _ 1 _
2)3 4 3 -5 1 8
) 3
0 )il
R 3H# ++ HS -
Gma7#5 Gma7#5
1 S|,
> -10 @ ‘
3
3 \
2 [©)
R 3 R 3#57

Create Shapes for Gmaj7(#11) - Gmaj7(b5)

Gmaj7(#11)
X X
-10

#11

Gmaj7#5/F#

X

3

-12




Create shapes on

maj7 1,3,5,7

Dom?7 1,3,5.b7

6th 1,3,5,6

min  1,b3,5
min(maj7) 1,b3,5,7
min7 1,b3,5,b7

min6 1,b3,5.6

min7/(b5) 1,b3,b5,b7
7(b5) 1,3,b5,b7

7(#5) 1,3,#5,b7

dim 1,b3,b5,bb7
maj7(#5) 1,3,#5,7
maj7(#11)or(b5) 1,3,#11(b5),7
7sus4, 11 1,4(11), 5, b7
sus4 14.5

sus2 1.2.4

7sus2,9 1,2(9),5,b7



Use these shapes to create other chords

C7

-10

1




