Chapter 1 - Major Scale

Cmaj7 Scale, Arpeggio, Examples ; Improv

Dm7 Scale, Arpeggio, Examples, Improv
G7 Scale, Arpeggio, Examples, Improv

IV I (C Major) Examples, Improv

Chord Families

C Major Chord Progession Example, Improv

Approach
1) Learn the Scale
2) Work on Diatonic Major Scale and Diatonic

Arpeggios

3) Practice Targeting Chord tones for All Major Scale
Diatonic Chords



G

GT.

GT.

G

G

G

CMAJ7 - C MAJOR STARTING ON THE FIRST SCALE DEGREE
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Cwma J7 (IMPROVISE YOUR OWN)
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(TRACK 3 - CMAJ7 BACKING TRACK - INCLUDES EXAMPLES)
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DMiN7 - C MAJOR SCALE STARTING ON THE 2ND SCALE DEGREE
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(IMPROVISE USING DM|N7 ARPEGGIO AND SCALE)
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(TRACK 4 - DM7 BACRING TRACK - INCLUDES EXAMPLES)
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G7 - C MAJOR SCALE STARTING ON THE 5TH SCALE DEGREE
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(TRACK 5 - G7 BACKING TRACK - INCLUDES EXAMPLES)
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(CMaJ7 = | cHoro, DM7= Il cHorD, G7 = V CHORD)
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(TRACK 6 - Il V | BACKING TRACK - INCLUDES EXAMPLES)




(EXAMPLE USING ONLY CHORD TONES)
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HERE ARE THE DIATONIC CHORDS IN C MAJOR
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C MaJor DiatoNic CHORD PROGRESSION

(EXAMPLE USING SCALE TARGETING CHORD TONES)
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(TRACR € - DIATONIC PROGRESSION BACKING TRACK - INCLUDES EXAMPLES)



