Overview

Three Scale Approach

The main purpose of the Overview is to give you

an outline, as well as examples, of each of the

topics in the book.



Three Scale Approach to Soloing over
a Majority of Standard Chord Changes

The Scales

Major Scale - All Diatonic Chords

Melodic Minor - Tonic Minor, Lydian Dominant 7th,
Altered (Alt) Dominant 7th

Harmonic Minor - Diminished Chords, Certain
Dominant 7th Chord
Approach

1) Learn the Scale

2) Work on Diatonic Major Scale and Specific Minor
Scale Arpeggios

3) Practice Targeting Chord tones for All Major Scale
Diatonic Chords and Specific Minor ScaleChords

Chapter 1 - Major Scale

Diatonic Chords (C Major)
Dm7, G7, Cmaj7 - Fmaj7, Em7, Am7, Bm7(b5)

Example1 - Solo over Fmaj7 in C - Use C Major Scale
Emphasize Fmaj7 Arpeggio

Example 2 - 11 V I in Major (C Major)

i \'J I
Dm7/lll G7/lIl Cmaj7iiil [l

C Major Scale-Targeting Chord Tones (Diatonic
Arpeggios)



MAJOR SCALE EXAMPLES
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Chapter 2 - Minor

Example 1 - (A Minor)-11 V 1

IIm7b5 V I
Bm7b5//// E7(b9)///l Am6 /Il [/l
(b9)(b13) mMaj7

Bm7(b5) - CMajor Scale
E7(b9) - A Harmonic Minor Scale

Am6 - A Melodic Minor Scale

Chapter 3 - Secondary Dominants
(Temporaily Change Key Center)

Example 1 - (C Major)

Cmaij7//ll Gm7/ C7// Fmaj7
(GotoF) I V |

F Major Scale--—--

Example 2 - (C Major)
Cmaj7/lll F&#mT7(bS)/ B7(b9)/ EmTI//
(Go to Em7) Iim7(b5) Vv |

G Maj Scale---E Harm Min.
Scale
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Chapter 4 - Minor and Dominant IV Chord

Example 1 - (C Major) C - Fm6 - F Melodic Minor Scale

Cmaj7//ll i1l Fm6///l 1
F Mel. Minor Scale

Example 2 - Fm7 - Eb Major Scale

Cmaj7/lll Fm7// Bb7//| Ebmaj7I/lll
Eb Major Scale
Example 3 - Cmaj7 - F7(#11)
(F Lydian Dominant - C Melodic Minor Scale)

Cmaj7 /il 1l FT(&A1)110 1
C Melodic Minor Scale

Chapter 5 - Common Lydian Dominants

'Example 1 - Db7 - (Lydian Dominant) - Ab Melodic

Dm7// Db7ii Cmajzii iy Minor(Tritone Sub)

Ab Mel Min.

Example 2 - Lydian Dom. on the bVIl scale degree
(Backdoor Dom. 7)
Bb7 Lydian Dom - F Mel Min (Same as IV Minor)

Fmaj7//il Bb7/lll Cmaj7 /Il Il
F Mel Min

Example 3 - Lydian Dom on the bVI scale degree

Ab7 Lydian Dom - Eb Mel Min
Fmaj7//ll AbT7/lll Cmaj7 /il 1l
Eb Mel Min



MINOR AND DoM. IV CHORD EXAMPLES
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Chapter 6 - Dom. 7th b9 and Alt. Dominant

Example 1 - G7(b9) G7(b9b13) - ¢ Harmonic Minor

Dm7/l G7(b9)/II Cmaj7/il Il
C Harm Min

Example 2 - G7alt - Ab Melodic Minor

Dmin7//ll GTalt///l Cmaj7/iif
Ab Mel Min

Chapter 7 - Diminished Chords

Example 1 Diminished - Functioning as a dominant
C#dim7 - D Harmonic Minor Scale

Cmaj7//ll CEAimT7//ll DmT///| GTII
D Harm Min
Working as a A7

Example 2 - Diminished - Functioning as a
sub-dominant
Ebdim7 - E Harmonic Minor Scale

Cmaj7///l Ebdim7//ll Dm7//Il GTII
E Harm Min



DoM 71H B9 AND ALT DoM EXAMPLES
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(TRACK 1 OVERVIEN EXAMPLES)

(TRACK 2 OVERVIEN EXAMPLES BACKING TRACK)




